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　　内容摘要:本文综合考述了云冈石窟本缘故事雕刻题材内容 ,并就早 、中 、晚三期故事雕刻的表现特征以及儒童本
生和阿输迦施土故事盛行云冈的原因 ,作简要探讨。
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　　云冈佛教故事内容大致分为四类:一是讲述

释迦一生事迹的本行故事 ,一是宣扬释迦前生积

行善世的本生故事 ,一是展示释迦度化众生的因

缘故事 ,还有一种是取材于《维摩诘经》 、《妙法莲

花经》等经的其他类故事
①
。以上种种 ,本文统称

之为本缘故事 。经调查统计 ,云冈目前尚存本缘

故事画面 220余幅 ,可考名者 158幅 ,另有近 100

余幅或漫漶不清或泐蚀殆尽。对其内容进行专题

研究主要有长广敏雄的《关于云冈本生谈表现》、

《云冈石窟中的二 、三幅因缘像》 、水野清一 、长广

敏雄《云冈石窟》16卷本 ,其中就云冈本缘故事画

面内容作了深入详尽的考证 ,其成果影响至今。

杨泓著有《云冈第六窟的佛本行故事雕刻》 。

本文拟在前贤研究成果的基础上 ,结合笔者

近年在云冈石窟调查的收获 ,试对云冈本缘故事

雕刻内容作更系统 、更全面的探讨 。叙述时 ,本行

故事按故事发展次第排序 ,本生故事 、因缘故事按

洞窟分期进行。凡属新考释内容 ,均标注”内容考

释”字样。画面内容不清待考者 ,本文暂略。

本行故事

1.降神选择
②

画面位于第 6窟中心塔柱西面南隅 。屋檐下

立 1菩萨(图 1),右手握摩尼宝珠底座之长柄 ,其

上下方纵列宝物;左侧 2高发髻人物 ,一掮袋欲去

回盼 ,一左腿微曲 ,合掌面迎菩萨。

内容考释:这一画面 ,有“纳妃” 、“商人奉宝”

之谓 ,二者冠名虽异 ,但有共识之处 ,即均认为画

面中宝物系由二高髻人物奉于菩萨 ,此亦其考名

之主要依凭。这一考名结果 ,使其前后画面内容

在衔接上窒碍难通。画面中 2高发髻者 ,就其姿

势和意趣来看 ,并非奉宝之商 ,相反 ,是前来接受

布施后满囊而归之人 。

云冈第 6窟毕工于 494年之前 ,考此前佛本

行诸经关于释迦降诞后涉及布施的内容寥寥 ,降

诞前则有几处记述 ,多是关于菩萨托生于何处 、以

何形象降现云云 ,其中以《普曜经》卷 1《论降神

品》于画面最为贴切 。经云“ ……咸共讲义 ,当使

菩萨现生何种? 菩萨抱曰 :̀今此种姓炽盛 ,五谷

丰熟 ,安隐贫贱 。 ……其白净王性行仁贤 ,夫人曰

妙姿 ,性温良 ,仁慈博爱 ,容色难伦 , 心无倾移 ,无

　　①　其他类故事 ,另文总结。

　　②　这一画面内容考释 ,得益于敦煌研究院张学荣先生的启

发,借此致谢。
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A Study On The New Discovered Donor-Portraits at Cave
20 The Yulin Grottoes

LUO Yao

(Dunhuang Academy , Dunhuang Gansu 736200)

This article is going to publish the tw o donor-po rtrait s w hich has been new ly found from Cave 20 at

the Yulin Grot toes of Dunhuang Grottoes and trying to discussing and analy zing ini tially the identity of the

tw o port raits' identity .And then this article pointed out that the tw o new ly discovered donor-po rt raits , a
male and a female , should be CAO Yan-lu , then the Commander of Return To Allegiance Army , and his
w ife M rs.YIN.

(Translated by BAO Jing-ping)

Questioning The Hall of Heavenly-King At Mogao Grottoes
SHA Wu-tian

(Dunhuang Study Insti tute of The Lanzhou University , Lanzhou Gansu 730000)

This article is t rying to restoring the matter of true historic fact fo r the remain site w hich w as familiar

w ith the local folks known as the Hall of Heavenly-King , of w hich is situated at M ingshashan(the Singing

Sand Hill)on the top of Mogao Gro ttoes , by tex tual research combining wi th the study of the exist ing con-
di tion of the remain building and the sculptures inside of the claybricks pagoda and a careful research on the

commentary of the formers with thei r anno tation , this art icle put forwards an opinion that the w hat was
called the Hall of Heavenly-King is not w hat w as believed to be , the remaining of the claybricks pagoda-

shaped building w as actually a cave-temple w hich w as donated by CAO Yan-lu , then the commander of
Return To Allegiance Army (the authentic local government of Dunhuang)and his wife , the Khotan prin-
cess.The art style of the building show s a strong eso teric f lavor that making i t dif ferent from others build-

ing s found in Mogao Gro ttoes either in it s contents or the ideas in Buddhism.Acco rding to the original
records in the vo tive w ri tings f rom Dunhuang M anuscripts , the proper name had been mentioned and be
called as ”(here two w ords are missing)Tang” (here tw o w ords are missing)Monastery .The name of The
Hall of Heavenly-King for this claybricks pagoda is a mistaken as w ere habituated to the Dunhuang local

folks.
(Translated by BAO Jing-ping)

The Content of Jataka Stories and Its Feature Of Presentation in

The Yungang Grottoes
ZHAO Kun-yu

(The Archaeology Department of The Yungang Grot to Research Institute , Datong Shanxi 037007)

This article is t rying to making a comprehensive examinat ion on the g raphic motif of the Life Sto ry of

′Sākyamuni 、Jataka、On the Cause and Effect in the Yungang Grottoes and trying to discussing and analyzing

their art style acco rding to the t raditional historic division of three periods:the early-period;the mid-period
and the later period in the Yunggang Grot toes respectively.This article is also discussing and analy zing the
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historic background for the f requent appearance of Jataka of Learned-Youth(a name of′Sākyamuni in a pre-

vious existence)and A'soka alms earth to Buddha g iving the reason of w hy the tw o Jataka so popular in the

Yungang Grot toes as a favorable graphic motif.
(Translated by BAO Jing-ping)

The Changes in Buddhist Sculpture' s Dissemination Route During
The Northern And The Southern Dynasties

FEI Yong

(The Nanjing Art Study University , Nanjing Jiang su 210013)

During the middle of the 5th century in China , the prevailing tendency of tradi tional disseminat ion
route for int roducing Buddhist art from its origin sources to China had taken a change.The change had tak-
en place f rom the w ay along the Old Silk Road centered in the north part of China to the w ay transported

along the sea w ay from western into The eastern part of China , this great changes had caused the north
route to be declined later leaving no influent ial ef fect in Chinese Buddhist art w hile the south part of China

had begun to create great inf luence over to the Buddhist art during the t ransition period of No rthern and the

Southern Dynasties.This article is t ry ing to discussing the historic fact show ing by the disseminat ion w ay
for introducing Buddhist art into China from its origin sources it had changed during the time of the 5th

century , and the art icle draw s out a conclusion that by the 5th century , the sea route of the south part of
China had started and began to f lourished , so this decisive changes had caused a dissemination medium

changed too.The communicat ion models fo r dissemination Buddhist art has t ransmi tted by the south w ay
into the no rth part of China w ith which had passed on a strong influence of the southern art sty le mixed

w ith the established no rthern style of Buddhist art.

(Translated by BAO Jing-ping)

A Study of Buddhist Monastic Punishment System of Dunhuang

During The Later-Tang Dynasty to The Five Dynasties
ZHENG Bing-lin 、WEI Ying-chun

(The Dunhuang S tudy Institute of The Lanzhou University , Lanzhou Gansu 730000)

The monast ic punishment system had been existed in Buddhist Society and found to be practiced in

Dunhuang area for a long historic period during the later-Tang and the Five Dynasties.The Impo rtant and

chief items of the Buddhist monast ic punishment had embodied of the two statutes:mete out the monast ic
punishment by imposing a f ine on someone to pay money o r chose to pay material thing and sentence some-

body to laboring , for instance , to pay wine to entertainment occasion or entertain guest with food and
drinking ;to handed over g rains to monastery and even the item that punish someone by canning.By a care-
ful textual research , this article pointed out that those items of Buddhist monastic punishment of Dunhuang

area had ref lected a strong inf luence under the regulations of the local community and the membership of the

local organization and even took the referent from government administ ration decree and even more some of

the i tems were adopted directly f rom above mentioned regulations and decree.
(Translated by BAO Jing-ping)
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